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Abstract:

The impressionism school determines principals for understanding
color and dealing with visuals through the effect of natural light on
elements. The impressionist painting relied on strong, juxtaposed color
touches, which the eye interprets when seeing the work within a certain
distance. Its artists also avoided using black. They replaced brown and its
tones foe expressing shades with the theory of integrated colors. The
principles of impressionism became the basis on which painters dealt with
colors, and constituted a new breakthrough in the treatment of painting,
especially with the landscape paintings.

The influence of the impressionism principles has extended across
generations of artists. The art of collage (or assembly) is one of the most
important techniques that benefit from these principles. Through various
methods and materials, artists resorted to the idea of splatters and
unmixed color touches. Among the most important contemporary names
that have employed these principles in their works is the contemporary
American artist “Jane Perkins”. In her work, “Pirkins” focuses on the
importance of recycling waste and discarded objects. Her work relies on
the natural color of this vocabulary, so that the final work becomes a
group of adjacent color touches that are formed in the form of small
figures. The following research reviews Birkin's experience on both the
technical and aesthetic levels in order to highlight the importance of this
type of art creatively, as well as its value socially and economically in light
of the global trend to repurpose waste and preserve the environment.

Keywords: Revival - Principles of Impressionism - The Experience of the
Artist "Jane Perkins" -The Art of Waste.
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